Symphony No. 9 in D major of Gustav Mahler (Boston Symphony 


Orchestra, Michael Tilson Thomas, conductor; Carnegie Hall, 
January 8, 1976 at 8 P.M., Balcony M30) 


Dialectics and responses to formalized external stimuli works 

of art the response of the spectator to the work of art can be 
aesthetic or critical-academic or practical-pragmatic or bio- 
graphical or a combination of these and perhaps other kinds of 
responses to formalized external stimuli. Aesthetic appreciation 
critical-academic appreciation practical-pragmatic appreciation 
biographical appreciation. Dialectics and responses and in the 
course of listening to for example an opera or reading a novel or 
a poem or looking at for example an oil painting dialectics and 
responses and in the course of listening to Die tote Stadt of 
Erich Korngold or reading A l'ombre des jeunes filles en fleurs 
of Marcel Proust or reading Orchestra or, a Poem on Dancing of 
Sir John Davies or looking at A Grand Vizir (?) of Jean-Etienne 
Liotard aesthetic appreciation critical-academic appreciation 
practical-pragmatic appreciation biographical appreciation or a 
combination of these and perhaps other kinds of appreciation 
certainly could take place period yes and because the spectator 
unlike the art object the completed art object the spectator un- 
like the completed art object is what he is because of dis- 
integration/integration: integration/disintegration because of 
subtraction/addition: addition/subtraction that which on one 
occasion was responded to practically-pragmatically could cer- 
tainly on another occasion be responded to say aesthetically yes 
(the completed art object is of course what it is because of 
disintegration/integration: integration/disintegration because of 
subtraction/addition: addition/subtraction yes but once the work- 
in-progress becomes a completed work disintegration/integration: 
integration/disintegration and subtraction/addition: addition sub- 
traction no longer take place) or conversely that which on one 
occasion was responded to aesthetically say could certainly on 
another occasion be responded to practically-pragmatically. The 
completed art object is always the same the spectator a sentient 
animal equipped with a mind a human mind is always different yes 
the human mind and places 52 Tavistock Square Steinbach-am-Attersee 


L'Aire 27 rue de Fleurus yes and that is why works of art are to be 





